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To  all  Lovers  of  Psalmody. 


A  IVINE  Mufic  is  undoubtedly  the  moft  noble 
I  of  all  arts,  being  more  immediately  appointed 
JL-^  to  fet  forth  the  glory  and  praife  of  the  great  Cre- 
ator of  all  things     and  when  otherwife  employed  is 
greatly  profaned  and  abufed. 

Many  and  wonderful  are  the  productions  of  this  inex- 
hauftible  fountain,  whofe  beauty  and  excellence  is  greatly 
illuftrated  by  the  fmallnefs  of  the  fpring  which  having 
furnifhed  the  ingenious  with  fuch  a  grand  and  pleafing 
variety,  is  ftill  as  full  a?  ever,  and  its  depth  unfathom- 
able •,  yet,  however  great  and  myfterious  this  art  may  be, 
fo  much  of  it  as  is  fufficient  for  our  delight  and  amufe- 
ment  is  more  eafily  attained,  than  many  people  imagine  ; 
and  I  cannot  help  thinking,  that  every  one  who  has  any 
ear  for  mufic,  (which  fome  few  have  not),  and  have 
heard  it  rightly  performed,  would  be  glad  to  learn  it,  if 
they  knew  where  or  how.  I  alfo  believe,  that  many 
young  people,  either  by  reading  obfcure  authors,  or  by 
hearing  people  talk  of  Mufic  in  a  dark  and  round-about 
way,  have  been  kept  back  from  learning  the  delightful 
art  of  Singing,  under  a  falfe  notion,  that  it  was  too  hard 


for  them.  This  induced  me  to  offer  my  afliftance  ;  and 
I  hope  the  plainnefs  I  have  aimed  at  in  my  Introduction 
will  have  the  defired  effect:,  namely,  to  promote  the  glory 
of  God,  and  the  comfort  and  delight  of  my  fellow- 
creatures. 

Pfalmody,  or  the  Singing  of  Pfalms,  &c.  if  performed 
with  due  reverence,  is  moft  certainly  one  of  the  grandeft 
employments  that  a  Chriftian  can  be  found  in,  as  it 
not  only  bears  a  refemblance  to  the  noble  worfhip  of  Hea- 
ven, but  conveys  to  us  the  ftrongeft  ideas  we  can  have  of 
the  employment  of  Angels  and  glorified  Saints.  I  think 
this  is  abundantly  evident  from  Scripture,  efpecially  the 
Revelations,  which  abounds  with  heavenly  anthems,  where 
we  are  told,  that  the  Angels  and  Archangels  join  in  ring- 
ing Hallelujahs,  &c.  to  Him  that  fits  on  the  throne,  and 
to  the  Lamb  for  ever  and  ever.  And  mall  we  be  fliame- 
fully  filent  ?  Should  we  not  join  in  the  Chorus,  as  we  term 
it,  or  rather  imitate  their  ftrains,  by  joining  to  fing  the 
praifes  of  Almighty  G,od,  for  his  wonderful  works  of 
creation  and  providence,  but,  above  all,  for  the  great 
work  of  redemption,  which  far  exceeds  our  highefl:  praife, 

A  2  as 


iv  P    R    E  F 

as  Dr.  "Watts  beautifully  expreffes  it  in  the  fecond  verfe  of 
his  Paraphrafe  on  the  1 50th  Pfalm. 

Let  all  your  facred  paflions  move, 

While  you  rehearfe  his  deeds  ; 
But  the  great  work  of  faving  love 

Your  higbeft  praife  exceeds. 

The  fame  author  has  another  verfe  very  pertinent  to 
this  in  one  of  his  hymns : 

Let  mortals  ne'er  refufe  to  take 

Th'  Hofanna  on  their  tongues, 

Left  rocks  and  ftones  mould  rife  and  break 
Their  filence  into  fongs. 

We  are  told  that  eternity  will  be  too  fliort  for  this  de- 
lightful work  ;  furely  then  it  is  time  to  begin  and  tho\ 
we  cannot  fufficiently  praife  him  here  below,  yet  we  mould 
improve  the  talents  we  have,  by  endeavouring  to  fet  forth 
his  praife  in  one  glorious  Trio  of  heart,  lip,  and  life  ;  for 
with  fuch  facrifices  God  is  wel*»pleafed. 

How  far  the  life  of  Mufic  is  abufcd,  is  not  fo  much  my 
prefent  bufinefs  to  mew,  but  rather  as  much  as  pofiible, 
to  prevent  a  farther  fpread  of  it.  And  here  I  would  only 
mention  one  thing,  than  which,  perhaps,  nothing  has  given 
more  caufe  for  the  abufe  of  Mufic  j  I  mean,  the  lhameful 


ACE. 

neglect  of  it  in  our  churches,  infomuch,  that  if  it  was  not 
for  a  few  young  people  afibciated  together,  there  would 
in  many  of  our  churches  be  very  little,  and  in  fome,  (I 
am  inclined  to  believe),  no  finging  at  all. 

Some  exclaim  much  againft  a  regular  method  of  finging 
in  time  of  Divine  fervice  •,  but  neverthelefs,  I  think  thofe 
little  country  focieties,  the  defign  of  which  is  to  promote 
it,  are  very  juftifiable,  for  the  reafons  juft  mentioned ; 
and  it  is  certain,  that  if  the  congregation  would  take  the 
trouble  to  learn  as  they  do,  they  might  fing  with  them 
with  great  pleafure  and  delight. 

I  flatter  myfelf  I  could  propofe  fome  methods,  which, 
if  purfued,  would  in  a  lhort  time  greatly  improve  our 
method  of  finging,  and  in  a  few  years  render  it  univerfal. 
I  mall  mention  but  two,  which,  tho'  not  new,  yet  are  the 
principal  ones.  And,  firft,  let  it  be  made  a  part  of  our 
fcholaftical  learning,  in  all  our  proteftant  fchools :  I  mean 
not  as  it  is  taught  in  fome  of  our  charity-fchools,  which, 
in  the  opinion  of  many,  had  better  be  quite  omitted ; 
but  that  children  be  taught  the  theoretical  and  practical 
part,  (according  to  their  capacities)  as  well  as  the  active 
or  mechanical  part  •,  which,  when  they  were  eftablifhed 
in,  they  would  no  more  forget,  than  the  reading  of  their 
books,  &c.  Secondly,  let  it  be  promoted  by  the  heads, 
of  all  worftiipping  afiemblies,  according  to  their  abilities, 
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by  giving  books  to  fuch  as  cannot  afford  to  purchafe,  and 
otherwife  encouraging  them  to  learn  ;  which,  by  chufing 
proper  clerks  to  lead  the  worlhip,  would  doubtlels  make 
it  both  eafy  and  pleafant  to  every  lover  of  devotion,  and 
more  acceptable  to  God.  It  might  alio  fave  our  churches 
much  expence  in  buying  organs,  &c.  which  are  now  very 
convenient  to  drown  the  hideous  cries  of  the  people.  It 
might  alfo  draw  many  young  people  to  attend  the  church, 
who  are  miferable  on  the  Sunday,  knowing  not  how  to 
fpend  their  time.  Such  perfons,  by  attending  the  pools 
of  Divine  Inftitution,  are  more  likely  to  be  caught  in  the 
Gofpel  net  •,  how  pleafing  the  thought  ?  but  how  much 
more  fo  would  thefe  practices  really  be  to  every  fober 
Chriftian  ?  to  fee  full  churches  and  thin  play-houfes,  finging 
focieties  inftead  of  riotous  clubs  and  drinking  bouts,  &c. 

I  expect  not  to  live  to  fee  all  thefe  my  wifhes  fulfilled  ; 
tho'  perhaps  there  never  was  a  more  favourable  opportuni- 
ty than  at  this  day,  when  the  fpirit  of  Harmony  feems  to 
revive,  and  many  young  perfons  are  feeking  the  knowledge 
of  Mufic  by  forming  themfelves  into  focieties  both  in  town 
and  country ;  and  this  I  hope  is  a  fufficient  apology  for 
prefenting  the  world  with  the  following  pages,  being  cal- 
culated as  well  for  the  instruction  of  thofe  who  are  defirous 
to  learn,  as  to  entertain  thofe  who  have  already  learned. 

To  the  firft  of  thefe  I  recommend  the  Introduction,  as 
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worthy  their  perufal  and  for  fuch  as  have  not  leifure  to 
ftudy  the  particulars  at  large,  I  have  fummed  up  the  whole, 
and  explained  it  in  two  or  three  fcales,  &c.  at  the  latter  end. 

To  the  fecond  I  need  fay  but  little,  they  being  able  to 
judge  for  themfelves  ;  only  that  I  have  been  careful  to 
have  the  Mufic  as  correct  as  pofllble.  As  to  the  new 
Tunes,  which  are  all  marked  with  a  {tar  in  the  Index,  I 
have  kept  the  air  of  every  part  as  fmooth  and  pleafant  as 
the  rules  would  admit.  As  for  the  old  Tunes,  where  I 
have  altered,  (which  is  very  little)  I  hope  I  have  improved. 
Some  few  of  the  old,  and  many  of  the  modern  Tunes, 
which  were  before  in  few  parts,  (and  fome  of  thofe  very 
unfit  for  the  voice)  I  have  greatly  altered,  and  added  more 
parts  for  the  ufe  of  mufical  focieties,  whom  I  would  ever 
ftudy  to  oblige. 

I  have  alfo  added  four  full  and  eafy  Anthems,  which 
were  all  I  had  room  for  in  this  work  ;  one  of  which  was 
never  before  publifhed,  but  has  been  fung  and  approved 
by  feveral  of  my  mufical  friends. 

Upon  the  whole,  I  have  been  at  great  expence  and  un- 
fpeakable  labour,  to  render  the  Universal  Psalmo!dist 
as  compleat  and  extenfivcly  ufeful  as  pofllble,  and  now 
recommend  it  to  the  candid  world.  If  any  thing  has  efca- 
ped  my  fight,  I  fliall  think  him  my  friend  who  lets  me 
know  it,  rather  than  indulge  an  envious  fpite,  in  imputing 
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thofc  errors  to  ignorance  or  conceit,  which  may  be  owing 
to  overfight.  But,  left  I  mould  keep  you  too  long  in  the 
Preface,  (tho'  too  much  cannot  be  faid  to  recommend  fo 
laudable  an  exercife)  'I  will  here  break  off,  as  your  time 
will  be  better  fpent  in  perufing  the  work  ;  and  that  a  blef- 
fing  may  attend  this,  and  every  undertaking  for  promoting 

N.  B.  In  the  following  work  the  initial  letters  at  the  top  of  the  page  direct  to  the  different  Authors  from  whence 
the  words  were  taken,  and  the  meafure  of  the  verfe,  &c.  viz.  Dr.  W.  for  Dr.  Watts'' 's  Verjion  ;  O.  V.  Old  Verfion  ; 
N.  V.  New  Verfion  •,  G.  W.  the  Rev.  George  Whitfield's;  J.  M.  Mr.  James  Maxwell,  L.  M.  Long  Metre  ;  C.  M. 
Common  Metre  ;  S.  M.  Short  Metre ;  P.  M.  Particular  Metre.  When  a  D.  is  added,  it  fignifies  that  the  Tune  is  dou- 
bled, or  includes  two  verfes,  &c. 


the  knowledge  and  practice  of  Divine  Pfalmody,  is  the 
hearty  prayer  of, 

Gentlemen, 

Your  moft  devoted  Servant, 
Lond.  Jan.  6.  1 7 63 .  A.  WILLIAM S. 


ADVERTISEMENT. 

IF  this  Work  meets  with  encouragement,  the  Author  having  in  his  pofTefTion  a  large  and  valuable  Col- 
lection of  Anthems,  fome  of  which  are  his  own  compofition,  propofes  to  offer  them  to  the  Public  in  a 
very  fhort  time,  under  the  infpection  of  a  very  eminent  mafter ;  of  which  public  notice  will  be  given,  and 
the  price  fixed,  as  foon  as  a  proper  eftirhate  can  be  made.  The  whole  to  be  neatly  engraved,  and  printed 
on  a  fine  paper,  according  to  a  fpecimen  intended  to  be  given. 

Snch  Mufical  Gentlemen  as  are  inclined  to  encourage  this  Work  are  requeued  to  fend  their  names  and 
places  of  abode  to  Mr.  Johnfon,  oppofite  the  Monument,  London. 
No  money  will  be  required  till  the  Work  is  finished. 

Any  perfon,  who  is  defirous  to  learn  Pfalmody  under  the  Author's  direction,  may  hear  of  him  by  ap- 
plying to  Mr.  Johnfon,  as  above,  where  letters  (poft  paid)  for  the  Author  will  be  received. 
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Tunes  Names. 


'A 


A. 


Iloffe-Street 
Aylelbury 
Aithlone  ■ — ■ 
Alderney  — 
Alcefter  — 
Amfterdam 
Angel's  Song 
Arlington  — 

B. 

Barnet  — 
Bath  — 
*Beconsfield 
Bedford  — 
Bethefda  - 
Bexley  — 
Bletchingly 
Blewbury  — 
►Bloflbm  — 
Bofton  — 
Bray  — 
*Brentford  — 
*Bi  ighthelmftone 


Page. 

43 
66 

90 

65 
71 

74 
95 
97 


102 

73 
131 

123 

60 
108 
64 
98 
128 
136 
*  no 

49 
106 


Tunes  Names. 
*Britannia 
Buckingham 
*Burnham 


Cambridge  new 
Canon  — 
*Charlotte 
Chatham 
*Chelhunt 
Colchefter 
Crowle  — 
Cumberland 


D. 


♦Dalflon 
*Derby 
Down 
Drefden 


Eagle- Street 
Lafter  Hymn 
*£gham  — 
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with  a  Star,  were  never  before  printed. 


Tunes  Names. 
Elcnborough 
Evening  Hymn 


Fairfax  — 
Farnham  — 
Foundlings 
•Funeral  Thought 


G. 


Goodman's 
Grantham      .  — 
Great  Milton 
Green's  ico 

H. 

Hallifax  — 
Hanover  — 
Harlow  — 
Havan  — 
Hereford  — 
*Holbom  — 
I. 

Iflington  — 


Page. 
117 
109 


90 
121 
108 
127 

108 
77 
5i 

132 


130 
;lo7 
86 
89 

124 

111 


Tunes  Names. 

Kingfbridge 
Kettering 


K. 


L. 


Page. 

106 
80 


Leeds         —  — 
*Little  Marlborough 
*Littleton  — 
Low  Dutch  — 

M. 

Magdalane  — < 
Maryland  — 
Monmouth  — 

Namure       —  — 
Newbury      .  4r-y5p» 
Newcaflie      t  •'*<9|£ 
New  Eagle-flreet  — 
New  50th  wra^^H 
Norfolk     .  —  ' 
Norwich,  or  Dr.  Green's 
148th  — 


75 

92 

85 
44 


109 
109 
118 


123 
117 
121 
100 
82 
107 

70 
Old 


Vlll 


Tunes  Names.  Page. 
O. 

Old  50th           —  69 

Old  81ft          —  139 

Old  100th          —  116 

Old  148th  .  —  83 
Orange       —        —  57 


Parendon      *    —  78 

*Penbury  102 

*Plaftow        —  100 

Plymouth          —  106 

Prefect       —        —  71 

*Putney       —       —  99 

R. 

♦Rickmerfworth       —  93 

Rineton       —       —  126 

Ripon       —  — -  73 

Rochford       —       —  67 

Rochefter          —  66 

S. 

*Savoy      —       —  1 


Tunes  Names.  " 
St.  Alban's 
St.  Ann's 
*St.  Clement' 
St.  George's 
*St.  Giles's 
St.  Hellen's 
St.  James's 
St.  Matthew's 
*St.  Martin's 
Sydenham 
Southwel 
Stafford  — 
*Staines 
Stebbing 
Stortford 
*Strawbery 
Stroud  — 
Stroud  water 
Sutton  — 


*Thorley 
*Troy  — 
Trumpet 
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Tunes  Names. 
*Twyford  — 

V. 

Virginia       —  — 


Page. 
59 


W. 


*Wakefield 

*Walbrook 

Walney  — 

Wallingford 

Walfal  — 

Wantage 

WareWm 

Warwick 

Watling  - 

Wells  — 

Welfh  — 

Wenlock 

*Weftminfter 

Weflon  Favel 

Wefterham 

Wickham 

Winchefter 

Windi'or 


92 

128 

62 

62 

44 

53 
68 

133 
79 
54 

110 

101 
46 

120 

63 
129 

134 
53 


Tunes  Names. 
Workfop 


Pap 
*~  4 


Y. 


Yarmouth  -— > 
*York-ftreet  — 

CANONS. 

Awake  my  Soul,  &c. 
Bleft  is  the  Man, 
Hail  !  glorious  Day, 
Hafte  thee,  O  Lord, 
I  nothing  am,  — 
Non  nobis,  — 

0  Lord  Almighty,  — 
*Praife  God,  from  whom, 
*To  Father,  — 

To  God,  — 

ANTHEMS. 

1  heard  a  Voice,  — 
*I  was  glad,  — 

O  praife  the  Lord, 
Sing,  ling  unto  the  Lord, 


11 

9 

*3 
9 
1 1 

15 
5 

10 
11 


14 
J4 
J5 
H 


An  Introduction  to  psalmody.  i 

Shewing  all  that     r.eoefsary.fnr  the  attainment  of  that  Nohle  and  delightful  Art. 
'iff*':  A"M««^.^th«rV.«l.M  (rfUuth  founded  on  the  fame  PrincipIes,and  fo  ElWiv,'] 

lore thre ;:no,n  -° : vn'"*. "hirh lt **tri* - «* b ^ *L 

hat.t  i,  ,«j,.6,Ue  for  aV  oneto  Sing  „  Pl^  t*  an,  degree  of  perfection  with„ot  it,  therefore  T  „„,  >,frc 

Iratinthpnr/  ^  W^MS,  G.  all  above  t>ie{e  are  only  the  fame  repeated  over  again 

4^21^  '        ^™th"^  and  Sonnd.Vi.G.and  0,mahe  fo 

'the "  1  i   t   o       d    f  "i      "  "        *"**"*»  ^  >»  «»•<<  «««*.  .  U..  two  Sounds  in  „,,e. 

fi^elinei     e  not  ^  ^  "~  «"  dl'd  a  Staff;  hot 

not  futt.cent  to  .nfwer  ,,,  c^paf,  of  the  Voice.therefore  the  following  Scale  is  extended 


1  .  A  *V«>.  times  with  the  action  of  a  fourth  £,w>ich  makes 

t5  Fleven  line  ,,and  the  Seven  Letters  are  "P^^^cnff,  which  are  all  regularly  placed  as  th<y 
Two  and  Twenty  Notes  or  three  Octave  ^together  with  the  three  Witt 


ftand  on  any  Tune  . 

The  Gamut  or  Scale  of  Mufick 

Gfolreut  in  Alt 
Ffaut 
fc  la 
I)  lafol 
Gfolfa'« 

\\  frabemi- 
A  lamire 
C.  folreut 

F  faut 

K  1  a  m  i 

Dlafolre 

C  folfaut  Cliff 

B  fab  em  i- 
A  lamire 
G  folreut 
F  faut 
Y.  lnmi- 
P  folre 
C  faut 

D  mi- 
A  re 

Gamut 


K*pUnation  of  the  for.  going  Sc.le . 
Thi.  Scale  >.  i»«  three  part,.which  are  aiftingnifhd 

^'A' Wa'ch  part  including  five  line  >.» .are 
ftld  tho,,the  uppermoft  five  «... ^onta.n  O,.  T e 
eft  five  line,  the  Baf,.and  the  middle  f.ve.wh.eh  mclnde,  two 
of  the  Treble  and  two  of  the  B»fs,i,  theTenor,or  Co«ntr*Ten. 

*  t,fo  that  *  this  Scaled  p 
in  one  part  correfpond  with  the  Note,  m  another.,for  m 
ftan^Note  on  the  loweftlin.  oi  ' 
Sree  of  Sonnd  with  a  Mete  on  fte  higheftl.nebnt  on.  of  the 
lenor.fo  likwifc  "he  tMrft  line  of  the  Tenor  ,. 
hieheft  Note  hot  one  of  (he  B.,i-,,hich  i.  very  neceftarv  to  he 
rememnred. 

SIH,Thus  far  lunderftand^ou  very  well,but  I  muft  | 
beg  a"  further  explanation  if  .you  pleafe  . 

This  I  will  readily  do  in  the  beft  manner  I  can,and 
firft  obferve  that  the  Letters  are  placed  in  their  order  onthe 
Lines  and  Spaces  as  thej,  ftand  on  any  Tune,the  Scale  being 
divided  into  three  fives.as  I  mentioned  be f ore. where  jou 


have  the  proper  Name  of  every  Line  and  Space^thejr  being  a  whole  or  half  Tone  diftantfrom  each  other.and 
joumuft  calljrour  Notes  in  any  Tune  according  to  the  Lines. or  Spaces.where  on  thejr  ftand.and  allNotes^ 

afcend  above  Ffant  in  the  Treble^are  eall'd  in  Altfand  all  that  defcend  below  Gamut  in  the  Bafs,are  called 
Doubles^as  Double  Ffaut,Double  Elami  ,D  folre  .fc$c  . 

c/ »  SIR.  I  thank jrou  for  this  Example  which  is  fo  plain,that  I  doubtnot,but  I  fhall  foon  learn  it  and 
be  ready  for^your  further  Inftructions .but  pray  Sir^multthole  hard  Names  be  learn't  too  • 

tylb  .     Thofe  hard  Names,Vi7^Gamut,Aref  Bmi,l$c,are  more  for  Antiquity  than  ufe,thejrbeingmorecommon 
yexprefs'dbythe  innitial  Letters, G,A,B  ,  «,c,but  to  thefe  there  are  Syllables  annexed/Vriz ,  Sol, La, Mi  >vjc, 
which  are  generally  ufed  in  Vocal  Mufick,be in g  eafier  to  found,by  which  alfo.jou  may  fee  more  diftinctly  j 
exact  agreement  that  their  is  between  every  Eighth,or  Octave.for  in  the  Original,the  Eighth  from  Gamut  is 
G  folreut,but  here  they  are  both  Sol;and  when  founded  to^ather.are  fcarce  to  be  diftinguifh'd  from  one  fin. 
gle  Sound.but  I  {hall  here  fet  down  the  Scale  in  a  more  ea{y  Method,and  the  Notes  in  their  proper  places, 
with  the  Syllables  under  them.and  the  Letters  at  top. as  thus. 

Obferve  likewife.that  if  a  Note  afcends  higher  than  the  Space  above  the  upper  line, 
or  defcends  lower  t*ian  the  Space  below  the  loweft  line.a  fhortline  is  added  to  the  Staff 
as  thus,  -e-or  thus. £l.  which  is  calld  a  Ledger  line. 
The  Scale  of  Mufick  divided.and  Set  on  the  five. lines  .in  the  three  ufual  Cliffs. 


(Bafs  ) 
C   D  E. 


(Tenor,  or  Counta.) 
A    B,    C    D  E, 


Treble 
A   By  C    D  E 


soi~LT3Tr; 


Fa  Sci  Ld» 


F 

-0- 


G: 


Sol  1  *  Wi> 


^  In  the  compafs  of thefe  Eight  Note  sphere  are  two  called  Semi  or  half  Tonesjwhich  Ihave  diftinguifhed  by  a 
bar^drawn  bet-ween  them,Vi7,from  Mi  to  Fa,  and  from  La  to  Fa,afcending,and  from  Fa  to  La,and  from  Fa  to  M 
defcending,which  are  ftill  but  two  half  Tones.and  majrbe  underftood  thus,ifyou  fuppofe.a  whole  Tone  to  be  an 
Inch,then  the  half  Tone  is  buthalf  an  Inch,which  is  a  Mathematical  demonftration.  N^.That  thefe  Syllables 
Vi7,SolyLa.Mi,'bSc.are  removeable  by  Flats  and  Sharps.which  Ifhall  explain  in  their  order. 

This  appears  fo  eafjr,that  with  a  \jttle  Inftruction  I  hope  foon  to  become  Mafter  of  it  • 

This  muft  come  by  practice, therefore  diligence  is  better  than  Conceit,and  I  wonld  advifejrou  fix 
to  learn  that  part,which  b  eft  fuits  jour  Voice^and  whenjou  have  learn*d  one  part  perfectly,jrou,ll  find  it  no 
difficulty  to  learn  the  reft  . 

*6    1  Of  the  three  Cliffs  and  their  ufe  . 

In  the  Scale  of  Muficlc  there  are  three  feveral  marl<s,or  Characters,calld  Cliffs,or  Claves,that 
is  to  fajr,        Ist   there  is  the  Ffaut  or  Bafs  Cliff, which  is  ge'neraly  fet  on  £he  higheftbut  one  of  the  five 
lines.thus.         '  \  fometimesjou  maj  find  it  placed  on  other  lines  tho^very  feldomfbut  where  ever  it  is 
found,it  gives  its  place  the  Name  of  F, and  when  Sung  muft  be  call*d  Fa,  unlefs  contradicted  by  a  Flat  or  a  j 
Sharp  at  the  begining  of  a  Tune,  (of  which^in  its  placejand  all  other  Notes  above  and  below  are  guided  by  itJ 


2djj  ^Yie  Contra  ,Ten  or,  or  Cfolfaut  Cliff,is  fet  on  any  one  of  the  five  lines,  .as  thus,       U  |j 


■"udoives  its  place  the  Name  of  C,and  when  Sung  muft  be  calld  Fa.unlefs  c cntrad icted  as  above. this1  was 
-  Cliff.but  is  now  almoft  out  of  ufe. except  fometimes  in  the  Contra  . 


and  -5 


vmdLaftly,theTreble,or  Gfolrent  Cliff,is  placed  on  the  Second  line  from  the  bottom,thus, 
Jives  its  place  the  Hame  of  (j,  and  when  Sung  muft  he  calld  Sol/mlefs  contradicted  as  above,this  Cliff  is  now  ap_ 
|  vlied  to  theTenor,and  Sung  in  the  Eighth  below,  i,e7  an  Eighth  below  the  Natural Trehle>and  is  thebeft  (illffnow 
m  ufe,either  for  Voice  or  Inftrument. 

(*^P .       I  thankjou  Sir,but  piajr  why  was  the  Cfolfaut  CHS  fo  much  ufed  formerly,and  fo  little  now^ 
nd,whv  is  the   Gfolreut    Cliff  ufed  in  its  ftead  . 

The  Cfolfaut  Cliff  was  ufed  moft  formerly  becanfe  it  was  moveable  at  the  CompoferVpleafure, 
to  bring  his  Kejs  into  the  compafs  of  the  five  lines.and  becaufe  thejr  did  not  then  know  the  right  ufe  of  Flat- 
II  ind  Sharps,whirh  anfwer  the  fame  end,and  being  now  fully  known, the  C  Cliff,becomes  almoft  uftlefs,  (e\_ 
cept  when  any     one  of  the  Inner  Parts"  of  a  Tune  lies  very  high  or.  very  low, it  may  ferve  to  bring  them 
wi  thi  n  the  compafs  of  the  five  lines)  and  the  Treble  Cliff  takes  its  place  being  lefs  moveable^with  which,by 
the  he|p  of  Flats,and  Sharps,our  Kejs  are  properly  founded,and  is  of  more  eafe  and  certainty  to^y  Performer. 

.      Rut  pray  Sir,  why  are  thofe  Characters  calld  Cliffs,  Clave s ,  tyc. 

tsft?.     The  word  Cliff,is  derived  from  a  Latin  word  Clave,or  Clavis^and  fignifies  to  open, as  a  Key 
*^et  i 


to*%f'    Jrtich  openeth  to  us  the  Kejrs  of  all  Mufick. 


Could  not  a  Tune  be  prickMdown  as  well  without  a  Cliff  as  with  . 

No^for  if  there  was  no  Cliff  ufed^how  could  1  know  the  true  Names  of  any  of  the  Notes,! 


might  fuppofe  it  to  be  Tener,or  Bafs,tbe  Key  Flat.or  Sharp,but  I  could  not  be  certain  which,therefore  to  ' 
preven*fuch  uncertainties  the  Gfolreut.or  Treble  Cliff, is  placed  on  the  Second  line  from  the  bottomjby  which 
I  can  eafily  find  out  all  other  Nctes^abcve  and  below. 


SIR,  I  thank  you  for  thus  much  of  jour  afsiftance,  which  I  hope  foon  to.  he  perfect  iri,b-it 

pray  Sir^what  muft  T  learn  next  . 

t-^Hj,    W  The  next  thing  to  he  learnt  is  the  Names  and  rneafures  of  the  Notes,which  I  fhall  deferr 

till  our  next  meetings  this  being  fufficient  for  the  prefsent . 

CHAP.   2?  | 

Of  the  Names  and  Number  of  Notes,with  their  Refts, ufe  and  Proportion  of  Time  . 

^V:.  Kopeing  by  this  time  jrou  are  perfect  in  the  Gamut,!  now  come  to  the  next  thing  propofed/Namely, 
to  explain  to  jou  the  Names  and  Meafures  of  the  Notes,with  their  Refts,  ^c. which  I  fhall  do  with  all  the 

Brevity  and  plainefs  that  I  can. by  givein£  jon   Firft  . 

I       A  Table  of  the  Names  and  Meafures  of  Notes, with  their  Refts,ufe  and  Proportion  of  Time  . 


Notes 
Names , 
Propor- 
tions • 

Refts  . 


A 

,ar< 
8  Bars 


Laroe  . 
o 


A 
Long 
4  Bars 


A 

Breve . 
2  Bars 


A   Semi  J 
breve. 
I  Bar 


mini 


2 


A 

Crotchet . 

H 


A 

Quaver. 


A 

Semiquaver. 


Demifemiquaver. 
heja 


I 


■  4 


5  o-  7  g  sP  / 

Kxplanation  . 

This  Table  comprehends  the  feveral  Notes  ufed  in,  Muficl<,with  their  Refts  under  them,and  their  Names 


7 

tnd  Proportions  at  top;  Obferve  that  the  Three  Fixft  of  thefe  Viz. The  Larjje.  the  Longhand  the  Breve- 
Which  were  formerly'  uled  as  Notes. are  now  only  ufed  as  Refts,or  Notes  of  Silence,  (except  fometimes  at  the 
Clofe  of  a  Grave  piece  of  Mufick,) therefore  I  fhall  call  them  Refts.and  explain  them  accordingly. 
Firft.    You  have  the  Large.which  contains  Eight  Semibreves.  and  fignifies  thatjnu  are  to  Reft,or  keep 

Silence^during the  time  of  Eight  Semibreves,or  Eight  whole  Bars  in  Common  Time. 
2  The  Long,which  contains  Four  Semibreves^and  fignifies  that  jron  mnft  Reft  the  length  of  Four  . 

Semibreves,  or  Four  whole  Bars  in  Common  Time  . 
3^.ly       The  Breve, which  contains  Two  Semibreves^and  fignifies  thatjrou  muft  Reft  the  length  of  Two 
Semibreves,  or  Two  whole  Bars  t£c  .  . 

You  have  the  Semibreve, which  is  the  longeft  Note  now  in  ufe,  tho  formerly  it  was  the  fhorteft, 
whofe  length  and  Proportion  of  Time  is  as  long  as  jov  can  leifurly  tell  1.2.3.4 .^your  beft  guide 
in  this  will  he  the  Pendulum  of  a  large  Chamber  Clock,which  will  foon  teach  jou  the  true  mea  - 
fure  of  any  Note  in  Common  Time. 

The  Minim, which  is  half  the  length  of  the  Semibreve,  and  has  a  Tail  to  it. 
6-thly  Crotcliet^  js  ^a|f  t-he  length  of  the  Minim. with  a  black  head  and  Tail  . 

The  Quaver,is  half  the  length  of  the  Crotchet, with  a  Tail  turnd  up. 

The  Semiquaver,  is  half  the  length  of  the  Quaver,  with  two  Tails  turnd  up. 

The  Demi-femiquaver,is  half  the  length  of  the  Semiquaver, with  three  Tails  turnd  up,which 

is  the  fhorteft  Note  ufed  in  Pfalmody. 

N3  .  Thefe  Six  laft,have  their  proper  Refts  under  them,and  whenever  thejr  occur  in  Mufick,fignify 
that  vou  muft  Reft  or  keep  Silence  as  long  as  jou  would  be  founding  one  of  thofe  Notes  to  which  they 


8   belong,but  the  better  to  underftand  the  true  Proportion  of  all  Notes^obferve  the  following  Example  . 

A  Scale  of  the  Notes, and  their  Proportions. 


1  Semi  breve  -  -   -  - 
contains 

2  Minims  - 


4-  Crotchets  -  -  -  >  ■  *   ^ 

ts  w  n  u 


8  Quavers  —  -  - 
I<T  Semiquavers  _ 
-  53  Demifem 

quavers  - 


to  mm 


HOT 


Explanation  . 

In  this  Scale  the  Semibreve  which  is  the 
meafure  Note,includes  each  of  the  fhorter 
Notes  to  its  meafure. i.e.  one  Minim  is 
half  a  Semibreve,one  Crotchet  /4,  a  Qua_ 
verH, a  Semiquaver1^ <j;a  Demifemiquaver 
H2tpart  of  the  Semibreve- 


CHAP.  3? 

Of  all  other  Characters  t^c.  ufed  in  Mufick^and  their  ufe 
3.  4,  _5,  (T,  7,  %, 


IO> 


A  Elat,  A  Sharp,  A  Natural*  A  Repeat,  A  Tye      A  Single    A  Double  A  Direct  ,   A  A 

or  Slur,      Bar,  Bar,  Fore-Fall, Back -Fall 


'J' 


m 


r<5"> 


17  . 


A  Beat,  A  Turn,  A  Shake  and  Turn,  The  plain  Mote  US  Shake,  A  Trill  or  Shake,  A  Hold,  A  Clofe 

Zstb.      You  have  here  difplay'd.the  feveral  Characters  \gc.nfed  in  Mufick.and  I  fh all  now  proceed 

to  fhew  you  their  ufe.  betfinnino  Firft  with  the  Flat  . 
^  o  o 

st 

I.    The  true  ufe   of  a    Flat  is  to  fink  any  Note  before  which  it  ftands,half  a  Tone  lower  than  its 

original  found,as  if  a  whole  Tone  be  an  Inch,a  Flat  before  it  will   reduce  it  to  half  an  Inch:     Flats  are 

Ifo  ufed  to  regulate  the  Mi.  in  Tranfpofition.and  when  fet  at  the  beginning  of  any  Tune.caufes  all  the 

tes  to  he  Flat  on  the  line  or  fpace  where  on  it  Stands,  (unlefs  contradicted  by  an  accidental  Sharp  or  Natur 
d  al.) 
The  true  ufe  of   a    Sharp,is  contrary  to  that  of  a  Flaf,as  a  Flat  finks  the  Note  half  a  Tone  lower, 

•  \  he  Sharp  raifes  it  half  a  Tone  higher  than  its  natural  lound;Sharps  are  alfo  ufed  to  regulate  theMi  h 
Tranfpofitioil  of  Keys, and  when  fet  at  the  beginning  of  a  Tune,ferves  to  Sharp  all  the  Notes  on  theline* 
ice«  where  on  thej-  ftand;  (unlefs  contradicted  by  an  accidental  Flat,or  Natural.) 

N3.That  a  Flat,Sharp,or  Natural,^,  fet  before, under.or  over  a  Note  in  the  middle  of 
a  Tune      .  ferves  only  for  that  Note. to  which  it  is  placed  . 
A  Natural,  or  Proper.is  fometimes  fet  before  a  Note  that  was  made  Flat.or  Sharp. at  the  beginning  of 
a  Tunc  which  reduces  it  to  it'sr  Primitive  found,but  Flats  and  Sharps, anfwe^r  much  the  fame  purpofe  and  an 
y^.pften  jfed.   .  SxjtL- 


4  ;       A  RePeat'is  «™  *  Performer,what  part  of  the  Mufick  muft  be  Sung  orplavWa^in. 

thm  Character  U  alfo  ufed  in  Cannon?,to  direct  the  following  part,  to  fall"  in  . 

I*       4  S1"r-  "  "  f°rm  1Ike  3  ^  *™«  ^  T,o/Three,or  more  Note.,fignifie.  that  they 

muft  all  he  Sung  to  One  and  the  fame  Sellable. 

^       A  fin§le  Bar.ferv"  to  divide  the  time  in  Mufick,  accord ing  to  iu  Meafure. 
7  .        A  double  Bar.  fignifie,  the  end  of  a  Strain,and  if  dotted  on  one  or  both  fi^  tWfltf|«l 
fies  that  fuch  a  Strain  muft  be   repeated  .  II     5  ~ 

A  Direct.i,  fet  at  the  end  of  a  Staff,*,  direct  the  Performer,*  the  firft  Note  in  the  next  Staff 
The  feven  following  Character,,  as  under  the  figure,  j>.  io.  „.  are  the  feveral  grace,  «fe<Hn 

Mufick,which  Ifhall  here  after  explain  in  their  order. 

1<T*    A  Hold.fignifie,  thatvou  muft  hold  the  Note  over  which  it  i.  P1aced,fomething  longer  than  it'* 
proportion  of  Time  .  ° 

r" ^  A  CWM.  Three  Fonr,.r  more  Bars  together,  Set  after  .  pi.ee  of  Mufick,.nieh  fi^ifl..  .  ..„clu 
n«n,or  the  clofing  of  all  the  Part«,in  .  proper  fty,. 

■y.      SIH.I  tha-Voo  for  thefe  plain  InU,  uc,ion,,bnt  J  have  „,t,n  obfcrved  .  littl.  D„t,o„  the  right 

*"«  "*  a  Note^whofe  Name  and  ttfe  I  fhonld  be  glad  to  kno.v„ 

o^M't  ThU,D^l'  th:         MH  ,0  '    -"•"*'*«*  ■»  *»«  Frtck  of  perfection  or  point 

of  Add,ton,and  add.  to  the  ,o«-„d  of  a  Not.  „.«  as  WDeh  as  it  ...  before,,,  wh.n  f.t  before  .  Lib, 


>rev« 


it  miuft  be  held  as  long  as  three.  Minims,and  fo  of  the  reft,but  I  will  here  givejrou 

An  Example  of  Prick'd  Notes. 
Minims.     3  CJrotchets.  3  Quavers.  5  Semi.Qnavers.  3  D em i .fern i  Quavers  . 


II 


^inims.  3 


ft  r 1  r  r  r  ■  g  g  f  '  g  p  r  '  g  g'  e 


N8.  Youll  fometimes  meet  with  a  point  at  the  beginning  of  a  Bar, which  belongs  to  the  found  of  the  laft 
Note,  in  the  foregoing  Bar,  and  is  generaly  tied  with  a  Slur,  as  for 


Example . 


the  fame  bjr  Notes. 


1. 3.X4.  1.2.3.4.  1. 3.  3.  4.   1.2.3.4.  1.2.3.4.       1.2.3.4.    1.2. 3. 4-.    I.  2.3.4.    I.    2.  3^4.  1.2,3.4. 

</       d,  u,  6%  d, u,  1      d,'    U>       d,  u,  d,u,      a,   u,'      d»      u,  I  u,     d,  u, 

Thefe  are  caltfl  Notes  of  Syncopation. or  driving  of  Notes;of  which  I  fhall  fay  more  in  the  next  Chapter. 

I  thankjrou  SIR, and  am  always  ready  to  give  attention. 

CHAP.  4** 

S 

Of  Time  in  its  various  Moods, and  how  to  beat  them. 

Timers  fo  necefsary  to  be  underftood  in  Mufick,that  no  Perfon  can  ever  Sing  or  Play,  fo  as  to  pleafe  himfelf 
or  others  without  .i  du«  obfervation  of  it,and  when  rightly  underftood,will  enable  the  Performers,in  all  MufirV 
to  fall  in  with, or  alter  each  other^according  to  the  real  intention  of  the  Compofer. 

hould  be  verv  glad  to  hearyou  explain  the  different  Moods,and  Meafures  of  Time- if  vouple.m 


.    Time  is  divided  into  feveral  parts  or  branch es,which  are  diftrngui{h*d  by  Moo,ds.or  Cli  <<•■;.. 
all  which  may  be  reduced.to  thefe  two.  Viz.  Common. and  Triple  Time.which  arc  rneafur'd  by  an  even  or  odd 
Number  of  Notes. as  4,or  5, that  is  fach  a  Quantity  of  Notes  to  be  included  in  each  Bar,  But  I  fhal!  ft 
r:r{t,of  the  Meafures  and  Proportions  of  Common  Time  and  their  Moods. 

Common  Time  is  meafured  by  even  Numbers, as  2,4,8,  Uc.each  Bar  including  fuch  a  Quantity  of  Notes.as  will 

amount  to  one  Semibreve  which  is  a  whole  Time. or  the  Time  Note. and  guideth  all  the  reft.In  CommonTime 

there  are  three  different  Moods  or  Chavacters.by  which  the  different  meafures  are  diftin^uifhM,each being nean=; 

Quick  r.gain  as  the  other.'the  Firft  Mood  is  marled  thus,  C  which  denotes  a  very  flow  movement,the  Second  is 

marked  thus,^  which  fignifies  a  quicker  or  lively  movementfthe  Third  is  mark'd  thus,^  which  fignifies  a  ftill 

quicker  or  very  quick  movement^ nd  is  generalj  beat  with  the  hand  or  foot  once  down,and  once  up  in  every  Bar.  * 

.        Pray  SIR,  fhall  I  be$  an  Example  of  thefe  feveral  Moods  Kc  . 

L.SIZ) <      Nothing  fhali  be  wantingthat  is  in  my  power.to  render  this  work  as  ufefuUnd  plain  as  pofsible:h,  vC 
ing  a  defire  to  promote,  this  delightful  Science;therefore  I  will  here  givejrou  an  Example  of  the  feveral  Moo  as 
•  r.  Common  Time,in  the  Tenor,or  Treble  and  Bafs  Cliffs;with  a  d,for  down^and  u,for  up,uvider  each  Bar/arith 
the  figures  at  top  fhewinghow  many  Beats  is  required  in  each  Bar.witliyproperName^movementofeachMoodithu? 


I,  (Actagio)  or  very  Slow. 
1.2.3.4.  1.2.  3.4.  1.2.3.4.  1.2.3.4. 


2,U  ar5o)  a  little  quicker* 
1.2.3.4.  1.2.3.4.  j. 2.3.4.1.2.3.4. 

O  |4- 


3,  (Allegro)  or  very  quick 
I.  2.    i°.  2.         I-  2.  1.2- 


,-<,       — .         orr,**r-  "U.dtW,".  <Tr<l.tr,  .  rr 

1.2.3.4.  1^2.  3/K  i;2.3.4.  i]  2.3.4.       1.2. 3.4.  1^2. 3,4.  i/  2 . 5A  1.2.3.4.         r.  fl.  I, 


I»2.  1.2. 


I 


In  this  Fxamplej/mhave  the  three  f-vcral  Moods  of  Common  time  with  their  properNames  and  Me  . 
Iv  You  have  the  (Adagio.)or  very  Slow  m«vement,how  thi-  Time  fhould  he  neat  has  been  already  explain'd.t. 
proportion  of  the  Semihreve.the  beginning  of  the  Second  Chapter. 
21!    The  Second  is  the(Fargo.)Mood, being  a  little  Quicker,  or  a  lively  Mood. 

3^  The  Third  is  the  (Allegro.)  or  very  quick  Movement,  this  is  call'd  the  Retorted  Mood,or  Retorta Tin  t , 
and  is  fometimes  exprefs'd  by  a  large  Figure  of  twi,thus,  Q.  as  In  the  Rafs.and  fometimes  contains  bnt  two  Crc' 
c.hets  in  a  Bar.  NR,the  Double  d^,  u^fignifies  thatjour  Hand  or  Foot  muft  be  twice  down  at  the  beginning.,! 
*wic.e  up  at  the  latter  end  of  each  Bar,as  in  the  two  firft  Examples, the  third  haveing  one  d,at  the  beginning, 
and  one  u  at  the  endyflgnifies  t°  beat  once  down  and  once  up  in  each  Ba^fo  that  Vou  may  ufe  either  Letters  or 
Hgures  asyou  pleafe,  hy  the  help  of  this  F.xample,you  may  be  able  to  beat  in  any  Lefson  of  Common  Time  let  y 
Notes  be  of  what  fo  ever  fort  or  kind,by  takeing  care  to  divide  them  into  two,  or  four>eqnal  parts  . 

Syncopation,or  driveing  of  Notes,is  one  of  the  hardeft  Lefsons  fnrj'oung  beginners,becaufe  the  Hand 
or  Foot  is  moved  up  or  down  in  the  middle  of,  or  while  the  Note  is  founding^but  the  foregoing  FxamrH  vN  ,v 
due  attention  are  fufficient^forjrour  afsiftance  bjr  telling  1,2,  with  the  Hand  down,an<l  3,  4,  with  tl.    H  nd  iip. 
as  markd  over  the  ftotes.But  I  come  next  to.fpeak  of  the  Meafure  and  proportion  o{  Tripola/>r  Trip!  ':' 

nnJ  its  vcrious  Moo  us-  . 

Tripola,or  Triple  Time^is  meaiurd  by  odd  Numbers,as  3,  <f^J>,  and  each  Bar  including  tht 
Quantity  of  3  Minims,  3  Crotchets,or  3  Quavers, two  of  which  muft  be  Sung  with  the  Hand  or  Foot  Jov.  i , 
and  one  with  it  up,fo  that  jour  Hand  or  Foot  muft  beju(t  as  long  again  down,as  up.  ObUrve^herc^that  tlv1 
Sloweft  movement  in  Triple  Time  is  one  fourth  quicker  in  every  Bar, than  the  meafure  of  th--  Semibreve, 
as  if  a  Bar  fhould  contaiitthe  quantity  of  3  Minims,  they  mult  be  Sung  or  play*d  to  the  meaiure  of  3  Crotchets 


and  fo  of  the  rcft  . 


C    L  of  the  the*  proportions  in  Triple  Time  . 
j  1    ••n  0:ve  vou  a  Scale  ot  tne  n 

14 But  hefore  I  proceed.1       8"  J  „  Tril>le  Tim,  .  s 

A    Scale  of  the  proportion  of  Notes  n  | 

4-  Tlmi 


1  he  Moods 

1  Prided  Semihreve 
roivtains 

?    Minims  Q 


in  Triple 
I  Piiclcd  Minim 


Time  • 
1  PricWd  Crotchet 
contains 

5  Qnavers 


<5~  Crotchets 
12  Qnavers 


contains  <^m~~^m~ 
3  Crotchets    #  JL— X< 

^-  ~  1  m  — 1  *  • »    *~  Semiquavers 

<T  Quavers  •  •   "~T  T-r, 


fjnrr> 


J  J  f  f  1 J 

•'"^  .       ;r«-„,,T,<h,dhv  their  varionsMoods.V.* -if.  ^W'J 

TM,  SCe  is  IMM  into  three  *****  «.  dift.njo  ^ *  ;Firft  . 

>         .Wftand  the  trne  meafure  and  proportion  of  Triple  ,  a         e  mea 

•on  may  e.tiljr  underltana  tne  c^niaUera  T>reportion,or  Three  to  l*ro, 

,*   The  ffrft  and  SWft  «••»,■•  «" 4 . S 'J 1  «**"      '    P,n4  ftollM  1,  S«»S  or  pla/din  the  fam .Tim.. 

r    v  i;v<>  votes. in  Common  lime, ana  o  „  .     «,hich  is  mark  <i 

of  *.hr,e  K.t«.,t.  t«  fuch  hhe  ,  ftcMike  quantity  of  other  Kotes.«h,c 

■„s  v.,„din.loi.s  three  Minims,,  prick    .  the  meaf-,re  of  three  Crotchets. 

.1       is         Three  to  T»o  ana  r.cVo  ^     he  „  ,„  former,and  is  marhd  thus 

The  Second  fort,is  call'd  Three  "^"'t^*1      *  tity  of   other  Kotes. 

^  three  Crotchets,  one  prichd  M,i™ £     ^cV  a.ain  af  that  of  Three  toFonvnaismarhdthns.  . 

,d      The  Third  fort.is  call'd  Three  to <  „    ,  fwM,kt  ^..ntit,  tf         **« . 

..     „,  incWin,  three  ^  ,e,t,„ith  the  Hand  or  Foot  t,ice  do.n  at  the  ^     ,  • 

nhf.rve.that  .thefe  three  f.T.r.1  forts  of  Time,m 


and  once  np,  at  the  latter  end  of  every  Bar, as  in  the  following  Example  . 


Three  to  Two. 
I ,  a; 5.  i,  2;  S.  I,  2;  5.1, 3;*. 


Three  to  Four  . 
1,2;  S.  1,  2;  3.  1,2;  5. 


Three  to  Eight 
1,2;  J.  1,2;  J.  1,2;  3.  1,2;  5. 


d,d;u.  d,d;  d.  d,d>  \i.  d,d;u.  v      d,d;  u.  d,d;  u.  d,d;  u.  d,d;  n. 
"Ml.Thefe  feveral  Moods,are  fometimes  Sung  Slower  or  quickei>as  the  words  may  require,which is  generaly 
directed  by  the  Compofer,  (by  a  Latin  or  other  word  fet  over  the  part  to  he  fo  Sungjthd*  this  is  fometimes  left 
to  the  Judgment  of  the  Performer. 

SIR,  I  thank  j'OU,but  are  thefe  all  the  Moods  in  Triple  Time. 

oft.       There  are  feveral  others ,but  as  they  are  not  uftd  in  Pfalmody  I  fhall  omitthem.as  unnecessary  in 
this  work,hut  as  they  are  all  deduced  from  thofe  all  ready  fet  down,the  Ground  work  may  he  known  hy  only  looking 
on  the  figures^and  the  fuhdivifion  made  accordinfily,I  will  here  fet  them  down  in  Score,thus 
3  .  .  .  tf".  .  .  <T..  .  <T.  .._£>.. .  _p.~_P  ..  .  I2...I2...I2 
I  6* .  .  •  4  if.  •  .  4 • ••  8«»«I(T...4  •••8...I(T 

Ohferve  that  the  lower  figures,  2,4,8,  "i$c,  in  all  the  foremention'd  Moods, denote  the  Compofition  to  hetc 
the  meafure  of  fuchlike  Notes^as  will  make  one  Bar  in  CommonTime.  IB.whenvou  fee  three  Notes  of  any 
kind  with  a  Figure  of  three^and  «  Slur  fet  over  them^as  thnsjggi^you  muft  Singthem  in  the  Time  of  Two  of 
the  like  fort.  *\ 

CHAP.  5.* 

Of  Tuning  the  Voice;  and  feveral  other  Grace t'  ufed  in  Mufick. 


The  Flrft  thing  to  be  obfervM  by  a  Vocal  Performer,  is  to  have^ycur  Voire  as  dear  as  pofsiblc; 
neither  forceing  the  Sound  through  j-our  Nofe,nor  blowingjom  Breach  thrcn'ghjrour  Teetl^ithjrottr  month  (hut; 
(as  is  the  fault  of  too  man)')  which  is  very  offenfive  to  a  Mnfical  E  arjl  <  '-  iveingjrottr  Voice  in  good  order,Pro  — 
ceed  to  fome  fhort  Lefson,  takeing  the  part  which  b eft  faitiQVb  ice/but  I  wjll  hei  e  givejrou  a  LefsOn  of  the  Eight 
Nctes^which  is  the  firft  that  is  commonljv  taught,in  two  pa^s  in  Retps  b  -1  Timejwhich  is  two  Beats  in  a  Bar,with 
a  Star  placed  over  the  Note  that  rifeth,or  fallethhalf  a  Tone,  that  island  f>  :.fsct-nding,and  E,and  B,defseend^£. 
ing,as  for  Example  • 

The  Eight  Notes  afcending  and  defending.      LESSON  I. 
Tenor*  .  * 


Fa     Sol;     Sol  Fa  La 


SIB,  I  underftand  this  Lefson  very  well,  but  I  cannot  Sing  it  in  Tune  . 

The  true  and  exact  Tuneing  of  this  Lefson, is  to  obferve  the  two  Semi,or  half  Tones. Vi 
from  Mi  to  Fa,and  La  to  Fa  afcending,and  from  Fa  to  La, and  Fa  to  Mi  defcending. ' '  -  whirh 

aie  Stii  but  two     '  Semitones,and  all  the  reft  are  whole  Tones,fo  that  an  Octave  confiits  of  five 
Toms  or  whole  Notes,  and  two  Semitoncs,or  half  Notes,  whofe  order  differs  according  to  the  Key  they  are 
computed  from. But  forjrour  better  Inftruction  in  this,obferve  the  following  Scale,which  is, 


A  Mathematical  Scale  of  all  the  .Semitones  included  in  an  8^  or  Octave,with  the  Concords  ard  Difcords 
fignr'd,and  the  Notes  on  the  Lines  and  Spaces^bv  way  of  Inches. 


Flat     Sharp  Fl  at  Uc. 

Chords  Names.  Unifon.^     ft  2$      |?3d  5™      b^n  i?7th    ^th  8^ 

Bv  Flats 


Proper  Names  o 


By  Sharps 

Semitones 

Notes  on  the 
five  Lines 


X3- 


a- 

*3~ 


o<* 


>4 


_P  IO  II 


12 


BE 


EC 


m 


This  Scale  which  is  drawn  according  to  the  Keys  of  the  Organ  %c.  fhews  that  an  Octave  or  Eighth  may  be 
divided  into  Twelve  Semi^or  half  Tones;.  N3.  G,Sharp>and  A,Flat,are  XJnifonto  each  other,  and  fo  are  all 
the  reft  which  are  flur'd^as  the  above  Scale  does  dernonftrate;the  proper  Notes  being  Semibreves^nd  the  o_ 
thers  flur'd  Minims  . 

The  Fight  Notes,  with  the  true  Proof  of  every  Interval  or  Diftance  comprehended  in.  an  Ort.v 
in  the  G  Cliff.  LESSON  2d. 


!3  Intervals  afcend in g,  „  4tn.s  „  T  2  5  „  -5-l)ls,  r  ^*  ^'V^-J' 
7*       Hm,   f  m,    (lAt,f  Hm]Ff;ft  t.    f,l  m  f  f  1    f  1,  fl 


The  fame  defcending 


lfl,fl.    ff  1  f,  f  f.  fflf  f,  f  f.    fflffrn,fm.  fflffml, 


_  8ths 

1  2  ?4  5<rZi/r.  Jj- 


mf  f  I  f  ff,  flmff!  f  L  f,  f. 


I2XA  1 


ff  1  ff 


is 


if, 


to  count  their  Diftance; and  their 
true  diftance  between  any  two  or 


By.  obfervingthis  Lelsonjou  may  eafily  find  the  true  Diftance  of  any  two  or  more  Notes,to  the 
Created  extent  'n  any  of  the  Parts^asyou  have  already  been  fhe\vn,the  con  nection  they  have  with  each  other, 
and  to  make  it  ftill  plainer, I  have  frt  Figures^over  the  Notes,which  ferve 
M  mes  at  bottom  which  found  beft  in  Ringing.  Now^if  you  woud  learn  thf 

more  Notes^firft  found  the  H!gh*0  oi  lowtft  Note,and  call  it  f : then  Afcend  or  Defcend  gradually ,tell  ing 
12  5.  y^c  .  (obferving  jour  Semitones  ^tilljrpn  come  to  the  Note  whofe  diftancejrou  would  know.this  is  th« 
beft  method  that  I  can  lay  down,and  I  think, quite  fuffieient  for  the  purpofe.I  come  now  to  fpeak 

^  Of  the  Several  Graces  ufed  in  Mufick 
.       Yvzy  SIR, what  are  Graces* 
C>/6.       A  Grace  is  a  Shake,  turgor  humour  of  the  \rnke,or  Inftrtrment^which  when  rightly  performed, 
is  the  perfection  of  Harmony.but  of  thele  there  are  feveral  fort*;of  which  I  fh all  fpeak  in  their  order.and  firft 
I'!1  the  Fore-fall,  is  a  Grace  mark'd  thus;  /to  do  which,S  ing  firft  the  Note  next  under  the  Note  fo  mark*d,to 
half  +he  length  of  the  Time  of  the  mark'd  Note-and  then  the  mr.rk*d  Note  it  felf  to  the  other  half  of  the 

°  X 
"Iime^as  for  Example, 


A  Fore-fall,    ExplainM  . 


■}j  The  Back-fal1,marka  thus;  \  differs  from  the  Fore_fall  in  this  onlj-thnt^rifteadof  rileingfromthe  Note  next 
'V0"  fall  from  the  Note  next,  ahove  to  the  markM  Note#thtrs;  izg 


P 


Back-fall  Evplaind 

5        The  Appoggiatura,a  word,to  which  the  Englifh  Language  has  not  an  Equivalent^  fignifies  a  prepare,  lead> 
or  carriage  Note;this  Grace  anfwers  the  fame  end  as  the  two  former,and  is  now  oftener  ufed;it  ferves  for  the  ar_ 
riving  more  gracefully  to  the  following  Note,either  rifing  or  falling,and  muft  he  dwelt  on  according  to  theva 
lue,or  length  of  the  Note^the  fame  is  fometimes  ufed  as  a  preparation  to  a  Shake, ^c. and  is  exprefs'd  hy  inter 

mfJUtt  No,"'as  thus-       tjt*  ■  |  Jo  •  [■'  |  U  |  J...  ||  |  ■  ["'  l^fcrtperf^^fS^ 


.  J  The  Turn,mark'd  thus^0^  fignifies  thatjou  muft  begin  with  the  marVd  Note,then  rife  one  degree, then 
fall  to  the  mark'd  Note,next  defcending  one  degree,and  laftly  rife  to  the  mark'd  Note,thus;  -ft- 


-thly  i  •  the  lurn.fcxplaind. 

5  .  J  lhe  plain  Note,and  Shake,«is  markd  thus/  It  and  fignifies  that  you  muft  found  one  half  of  the  mark 'd  Note 
.plain, and  the  other  half  Shake,as  thus; 


^-thly  T,     _  .  Explain'd 

The  Trill  and  Turn,is  mark'd  thus;^  and  fignifies  thatjrou  muft  Shake  firft,and  then  turn  from  the 
Note  next  below  the  mark'd  Note,  as  for  Example  ~t|'      |  l    I  I  )  I  I  I  I  I  . _ 

J    \iTTMU}±\\  . 


■  thly   Tv    t»       j.r-r-  Explain'd* 

ihe  Heat,drffers  hut  little  from  the  Trill,  only  in  this,  thatJnftead  of  Shakeing(  from  the  Notenext  a  - 


hove  that  mark'd  kyou  muft  heat  from  the  Note  next  helo 


Plain  the  Peat  ~ 


20 


The  Trill ;TriIlo,or  Shakers  mark'd  thus;k  this  is  the  Capital  Grace,and  maybe  either  open  or 
clofe,F..g.  if  the  Note  next  above  the  Note  to  be  Shaken  (from  whence  the  Shake  is  always  hegun)be  a  whole 
Tone,it  is  an  open  Shake,but  if  it  be  but  a  Semitone  diftant,it  is  a  clofe  Shake.this  Grace  is  perform'd  by  Shale- 
ingjour  Voice  diftinctly  on  one  Note  or  Syllable,the  diftance  of  a  whole  or  half  Tone  thus  . 


hr 

P  n  ■ 

Trill 

Trill 

The 

open  Shake 

The  cl 

ifrrrfiiiTr'^-1 " 

ofe  Shake 

If^you  would  learn  this  Grace^you  muft  firft  move  flow, then  fafter  by  degrees^and  with  diligence jou  may 
foon  get  the  perfection  of  it.  Obferve,thatjou  muft  move  as  quick  as  pofsibl e, -while  the  length  of  the  Note 
(which jrou  are  to  Shake)  is  peforming,tho  fometimes  for  variety, the  Note  before  a  clofe  is  held  longer  than 
its  Time^according  to  the  Judgment  of  the  performer.  TO.This  Trill^is  very  agreeable  (  and  fhould  be  ufed) 
on  all  defcending  prick'd  Notesjand  always  before  a  clofe; likewife  on  all  defcending  fharp'd  Notes,and  Semi. 
tones.if  not  fhorter  than     Crotchets.  But  I  will  add  another  Example,with  a  k.over  the  Notes^youare  to  Shal 


s 


1 


i 


33: 


_pthly  Another  Grace  which  is  very  Ornamental^ when  well  perform^  is  call'd  Tranfition  i.e. to  flur 
or  break  a  Note^to  foften  the  roughnefs  of  a  leap^of  which  fee  the  following  Examplejof  Tranfition^  or 
breaking  of  Notes  . 


21 


:o:nIy  The  Swell,is  a  CJrace  fometimes  ufe.d  when  a  found  is  to  he  continued  to  an  extraordinary  length, 
%^in.i  (HotiW  he  performed  thus;  f"p pofe  the  Time  of  the  continued  found  divided  into  four  equal  parts^begin 

i\v{\  part  Soft, then  Swell  graduallyyfo  that  the  latter  end  of  the  fecond  part  and  the  beginning  of  the 
"ih'ad  may  be  the  loudeft;then  derreafe  the  found, in  the  fame  mrmer  asjrou  increas'd  it,fo  will  the  letter 
end*of  the  fourth  part,he  no  louder  than  th*»  beginning  of  the  firft:this  Grace  is  fometimes  ufed  in  th^ 
middle  of  a  piece  of  Mufick,when  one  cr  more  Notes  of  the  fanve  found^bave  a  hold  placed  over  them,as  thus* 


I 


fingfing  fing-^c. 


when^yoxr  meet  with  tw  rM  hree^  or  more  Notes,  with  a  plain  ftroke  over  them, 


diilinct,and  Kmphatick  as  pofsible*/  There  is  yet  two  ~Cral-.es, which,tho' they  are  1  aft  mentionM,ou£ht 
.  to  ht  flrft  learnd,  Namely^the  Accent^ar. r1,  Propriety  of  Exprefsion  .for  tillyou  havelearn*d  thefejrou  cann.-t 
'inrt  the  others  true.   And  Firft. 


i — 0  i  ■ 


I 


it  denotes  that  they  muft  be  Sunr 


2,2  jst  n[-y,r  Accent;  to- perform  which,  obferve,  that  if  a  Bar  of  Commoii-Time  fce  divided  into  foure^'ugl 
parts^and  a  Bar  of  Triple  Time  into  three;  the  firft  and  third  parts  of  a  B*r  of  Common  Time, and  the  Rfft 
of  Triple  Time,ouc|ht  to  he  adapted  to  the  Accent  of  the  wordsjthnS'n  fomc  Compofitions,it  is  not  always  fo) 
but  if  any  part  be  Sung  louder  than  the  reft,it  muft  be  that  on  which  the  Accent  is  placed  which  is,(nr  ought 
to  be^the  Firft  and  Third  parts  of  a  Bar, People  fhouid  not  Sing  as  loud  as  they  can^leaft  their  Voice  he  _ 
comes  rough  and  unpleaf in£,except  in  fome  particular  cafes;  as  when  they  Sing  the  words^Strong, Strength, 
MightyNoife/Thunder^c.  when  the  words, Soft^Mild^Meek^Weak^coccur^they  fhouid  be  Sung  Soft. 

2^}y  Propriety  of  Hxprefsion.The  words  in  Singing  fhouid  not  always  he  pronounced  as  they  are  fpell'd, 
but  rather,  as  they  are  exprefs'd  by  the  beft  Mafters  of  Language;  words  ending  in  en,of  more  than  one  Sylla 
Me,  fhouid  be  pronounced  without  the  laft  E,as  Chosen  t  Fros'n  Of  t'n,  Soft  nUc.fc^almoft  all  words  ending  with 
■Y,  fhouid  be  pronounced  as  if  they  ended  in  E,as  Lofte,  Mighte, Eternalle, ty"c.  If  my,comes  twice  in  f»n.e  [en  . 
tence,call  the  Second, me, <>r  m'as,my  hand  and  me,or  m1  heart -To^fhould  he  pronounced  as  tu,or  toojfo^Peo 
ple,not  Pepel,but  P<  <  p  i*   "c  but  the  Mufick  muft  fometimes  guide  in  this  Cafe,as  experience  will  teach 
jrou;for  the  words  mutt  eon*'  rm  to  the  Mufick, and  not  the  Mufick  to  the  words. 

chap.  6.th 

1  Of  the  feveral  Key  s,  and  of  Ti  anfpofi  t  i  on  . 

In  Mufick  there  are  but  two  Natural,or  Primitive  Keys,  Viz,  C  fatit,the  Sharp  or  chearfi'l 
Key;and.  Are,the  Flat  or  Melancholy  Key/and  no  Time  can  he  form'd  on  any  other  Key.withoutptjaceinj 
either  Flats  or  Sharps  at  the  beginning  of  the  five  Lines,which  brings  them  to  the  fame  effect  as  the  two 
Natural  Keys  . 


23 


qjP.        What  is  a  Key;  «r  what  is  here  meant  J/  Keys; 
.    A  Key,  or  Key  Note,is  the  laf*  Note  of  the  Bafs,and  contains  the  Air  and  Judgment  of  the 
whole  Tune,heing  the  Foundation  of  all  other  Parts. But  I  will  firft  give  yon 

An  Fxample  of  the  two  Natural  Keys  . 


-S— 9: 


I 


^=3 


32: 


I 


C_y.       priy  SIP,  why  is  one  of  thofe  Keys  call'd  Finland  the  other  Sharp. 
o/6.     The  firft  is  call'd  A,the  Natural,or  Flat  Key,becaufe  it  hath  the  Lefser  Third, Sixth,and  Seventh 
above  its  Key>or  Key  Note  . 

The  Second  is  call'd  C  the  Natural  Sharp  Key, having  the  greater  Third^Sixth^nd  Seventh  ah ove  its  Key^v/hirh 
is  half  a  lone  Sharper  in  the  very  firit  Third,and  is  therefore  properly  Sharp.^c.Butl  come  next  to  fpeak  , 

Of  Tranipol  '.t'<on  of  Keys. 
C^it?.  To  Tranfpofe  fignifies  to  remove.from  one  place  to  another,in  order  to  this,  the  firft  thing  to  be 
confidered  is  the  Mi,  which  is  the  Mafter  Notejand  cuideth  all  other  Notes  both  above. and  below; and  alfo 
bihigeth  all  other.  Artificial  Kejrs  to  the  fame  Nature,as  the  two  Natural  Keys;the  Mi, being  next  abfcvethaj 


....  ,5  a  Fla   on  t  1""ri>0f't'0n  »  »«*~«  V  Mi.whioh  is  f  Sharp  Not^W  firft  " 

Fourth  ,ho.e,or  F.fth  helow,aSJo»  rayr  f«  in  the  fofog^  e—,,.. 
B  orooer         ^  TranfP°fition  of  th*  M*»       FIa's  h  the  two  Cliff, . 


Mi,  Ml.  m; 


Mi, 


m 


Trarfpofition  Jy  Sharps.)*  contrary  to  that  of  FUt„.»n  alwa^'a  Fifth  ahove'oV  FouVth  b>,„.  its 

*«  M1  ^  °f  Space  with  the  Sharp  Uft,«^„ 

Of  Tranfpofition  of  the  Mi^  bj  Sharps  in  the  two  Cliffs 
B^pioper.  r|  |  #  N.  B.  That  the  Mi  cannot 

■        *~'ff  °»*  ^lii  A.#  __B,  proper.  be  brought  on  to 

"  «ny  of  the  Artificial 

Keys  by  Flats  nor  p., 
to  any  of  theXatur 
al  Keys  by  Sharps  . 


Mi, 


Mi,         M  i  j 


i 


Mi,  Mi, 
-0- 


rrr— 


i 


H«e  tt<  tutt  Shsrj,  is  folded  on  r. 

,„ithi,.a„„ot   fce   brougK  ''^^    *«  ™  «~y  Semitone  in  the    Oct**.  R 

»  Sir,  „*y  „„„„,  ,he  ^  . 

«...  or  Step  co„M  be  "         K7'""  •*«  »  *•   o*„.  SemitoneS. 

F^.rly  hc  „H,M  on  »„  trf!on   „        .      MM  "  m"!l  t   °<   done,  but  no  more    Flat,    or  Sk 

.      Fr,,,  {.ir.Cr  what   rcafons.  \ 
, L-     Becai"";',f  ^n  add  a„„,Ker  Pla,  r.  c  '  — * 

tJ    ^*»*«  of  TranflJ0fiti0n.Md  ,     .  ~'™.-)°»U,  find  by  exarai„ing  fuch  a  Leffi,,.. 

"w*  »,  ,  MtfeV,both  Plat,  and  Sharp:  and  f^,  ,,r'!a'n 
W  Hie    feveral  Flat  K-y    hi   ,k  , 

*e7s>ra   the  lame  effect  »  a  il  n  .  , 

»  At  the  Natural   Flat  Ker 


e     c    •♦        n  tW  Octave  except  D  Sharp,  or  E  Plat,(wlikh  is  'he  fame)  00 
Shar^KeyC       .    .  »LjL_  "  "  


E 


Mi  In  B  —  ■  1         I  §11 


 d4 


H 


■ 


Here  we    hare  a  Sharp  Key   foundd   on  every  Semitone  in'the  Octave ,  except   F  Sharp/)*  G  Flat,^Mch  is  tht 
fame^on  which  no  Sharp  Key  can  be   Set,  for  the  reafons  aforfaid.In  this    example, I  have  taken  the  four  laf t 
Notes  of  S*  Hellens  Tune,  and  have  raifed  them  gradually,  as  io  the  former  example  of  11  at   Keys.    Obferve,  that 
thefe   Keys,  though  22  in  Number,are  imeffect  but  l4*,becaufe,8  of  them  hare  both  af?,and-a#  Key  founded  on  them,  viz.  A, 
B(>,B,C,D,E,F,G;  add  to  fhefeF#G#e*C#,the  other  3  \p.  Kej$tt  D^Etfc  At,  )  othejt3  #  Xtys,which  compleatsTralpofion.-and  li< 
evervarious   your  Airs  may  be, they  will  all  Terminate  in  fome  of  thefe  forementioned  Keys,  efpecially  the  Bafs;the 
.  laft  Note  of  which, is  ia  Standing  Rule,  to  determin   the  Key  in  all  MuficV. See,  page  23.  You  may  lixwife  ob 
-icr:e,that  in  fome  o  f  the  forgoing  examples, the  Key  Note,  is  brought  onto  the  fame  line,  and  fpace by  Flats,as  i 
lit  is  by  Sharps, for  Inftance;  the  iecond  and  third  Bars  of  the  Flat  Keys, where  the  Key  Notes, are  both  bri 
the  line  B;but,that  by  Flats, is  on  b[>  and  that  by  Sharps  is  on  B  Natural;  whic  h  is  a  Semitone  higher.-The 
lame  maybe   wderftood  of  the  fecond,*r.d  third  Bars.of  the  Sharp,  KCys,and  of  all  the  reft  , which  occur 
-h-  manner:  for  ^hatbyFlats,  will  beaSemitone  lo  we  r,  quite  th  rough  the  Octave  tfca*  tfcftt   by  Sharps-See  the 


following  examples 


Tn-f-f— J~ 


1   f    f  '  

Mi  in  D  Natural. 


N.B.If  anv 


Mi     in    D  Sharp. 


( 


of  the  forementicned  Kevs  f«m  dificult,you  ma;  Tranfpofe  them  on  to  any  other,bT  obferringtl.e-  Rules  laid do* 

I  haYc,fome  timei,  obferted  Tunes,  fet  on  fome  ot  the  Artificial  KeYo,  which  were  not  diftinguifhed  by  Flats  ar. 
Sharps, according  to -your  Rules , -which  I  fhould  beglad  to  hate  explained.  : 
^JvL.  Many  Inftances  of  this  kind  might  bep reduced, but, I  fhali  only  mention  two  ot  three;  which  may  f err e  tot 
-pin in  all  the  reft;and  f£ft,you  may  fome  times  find  a  Flat  Key  fet  on  G,nith  only  one  Flat, at  the  beginiug; but  it  if  ft 
pofed  to  be  in  two  Flats, and  if  any  Notes  occur  on  E,theymoft  be  Fiated;  unlefs,the  Arrreqnires  them  to  hare*:  '- 
natural  Sound, which  is  oftrn  the  cafe, in  fuch  Tunes :  fome  times  a  Sharp  Key  on  G, with  out  a  Sharp  at  the.  beg'mi'. 
but  it  is  fuppofed  to  be  in  one  .sharp, and  fhould  beperfo rmed  accordingly; fo,aTune~on  Cwith  two  Flats  jfhould  be 
performed  as  if  it  had  three;  liVewife,a  Tune  on  l),with  one  Sharp,  as  if  it  had  two, and  aTune  on  Aswith  two  Sharps 


as  if  it  had  three;  and  fo  of  the  reft:  but  the  better 


Example  1 . 


the  fame. 


to  underftand  this,  See  the  following  example*.     ,  - 


the  fame.  ^ 


By  Sharps,  ^th. 


j 'i  nf 11 'in  nil"  i 


the  fame. 


the  fame. 


Br  theft  examples  it'appears,  that,  a  Tune  maybeSeton  any  Key  without  either  Flat,or  Sharp*  at  the  beginin,. 
and  only  add  them  as  the  Notes  occur*or  as  the  Air  may  require  which;will  ftand  good  in.  Inftrumcntal  Muhc 


but  is  not  convenient  in  Pfalmodv,on  account  of  the  Mi'whofe  place ,  fhould  alwajs  be  made  known  to  direct 
Learners  to  Sol,  Fa,  fee c.  iy 

Pray    Sir,  why  do   Authors   fet  Tunes    in  this  manner. 

^JVL .       The    reafons   are  fuch  as  thefe,*  either  becaufe    very  few    Notes  fall  upon  thofe  Keys ,  or  becaufc  the 
Air'    rerjmrt-s   them   to  have    their  natural  Sound!  fex.But,  as  thefe.  things^  tend  rather  to   puzzle,  then  In  ftrucf,  they 
ere    carefully  avoided, in  the  following  Work. 

3  i  ,  I  thank .  jou  ,  for  thefe   plain    Inftructions  *,  which  appear  to    me  very  ufefull. 
at.     rhefe  things   are  necefsary  to  be  known,  by  every  one,  who  defires  to  make  any  progrefs  in  Muf  ick*,bv  ■ 
there    is   an    eafier  method  often  ufed   in   finging  ,  for    Inftance", fuppofe  you  have  aTune  fet  in  A, and  you  would 
have   it  aSemitone    higher, then  found   B^,*.  and  call   that  your     Key  ,  founding  all  the   other  Notes  accord  b^ 
-ly',  and    then  your   Tune   is  properly  Tranfpofed  in  effect ,  though  the  Notes  keep   their  places;  by   this  metho< 
you.  may  raife  or  fall  a  Tune  to  any  degree , without   moveing  a  Note. 

Some  Inflrument  is  very  ne"ce.fsary  to  givejou  the  true  found  of  any  Key, Sec.  A  Pitch  Pipe,  which  you  maj  ha\e"J 
.   \jit  the  Mufick  Shops, is  the  cheapeft,and  moft  ufeful  for  Learners.  .   ^  ^  j 

I  have  fometimes    obferved  two  Notes,  Stand  one  over  the  other, as    thus  r^— ^~~or  thus  ,        . » m'F -pTn 
Mhich  lhave   not  heard  you    explain.  *      j  p2C*^ 

-  Cz/i L-  .  thefe  we  commonly  call   Chufeing   Notes,  and  when    they     occur    in    any     Tune,   or    peice  of 
Mufick,  they  fignify    that    the     Performer    may    in  fuch    a    cafe,  fing    or     play ,  which    he     pleafes,  . 


pleales^and  omit  the  other,without  fpoiling  the  Air, or  if  there  he  Voices 'fejc.enough^hey  maj  tal<e  them  botKfoi 
thoHhey  are  two  in  found^yet/tn  time  they  are  hut  one,-for,they  do  not  add  to  the  time  but  onlytothe  variety. 

':-      •  '  '  f  v        chap  .       .,  - 1 '  ■ ; - -  ^ ^ 'H: 

Of  INTONATION:   or  fome  uieful  directions  concerning  the  right  found  or  pitch  of  the  Keys^ 
in  Vocal  Mufick. 

*lA&>,    There  is  nothing  more  necefsary  to  he  underftood  by  the  Vocal  performer,then  the  true  pitch  or 
found  of  the  Key  Note, for  unlefs  a  Tune  he  founded  on  a  proper  found,it  can  never  give  any  pleafure  to  the 
y>  rformtr  or  hearer,  in  order  to  this,Firft  view  all  the  parts  and  prove  their  compafs  from  the  Key  Note  in  the 
ftnfs  both  above  and  below,(if  any  there  be  below^next  try  jrour  Voice  or  Voices,fo  that^ou  may  perform  all 
parts  clear  and  ftrpng, without  fqueaking  above. or  grumbling  below,  when  this  is  done  the  Time  may  he  faid  to 
be  pitched  in  a  proper  Key .  Suppofejrour  Key  he  in  A  Natural^andjrour  Tenor  rife  a  Fifth  above  the  Key, 
and  the  Bafs  reach  to  A  below,  which  is  twelve  Notes,  then  prove  it  thus.^ 
T.'  t  the  Bafs  give  the  found  firft,the  Tenor  next y,c.  and  let  there  be  one 
leader  to  each  part,(the  tenor  leading  the  whole  Song  in  true  time,)  and 
i>  me^hodyou  may  £ive  the  true  pitch  to  any  Key  whatfoever  . 


bv  th 


i 


1 


CHAT. 

Of   the  feveral  Concords  and  D  ifcordsjboth  Perfect  and  Imperfectjand  of  Figures/ifed  in ThoroughBaf? 

ZAb.  Th  ere  i:.  but  four  Concords  in  Muficlc,Viz,the  Unifon, Third,  Fifth^and  Sixth,  their  Octaves  are 
alfo  meant,. The  Vnifon  is  call'd  a  perfect  Cord;anS  fH  ;-  "the  Fifth,but  the  Fifth  may  be  made  imperfect, 


Th,  Difcorf.  are  a  Secord,a  Fourth.and  a  Seventh,and  their  Octaves,tho'  fomet.me,  the  jreaterFour.h  be  . 
comes  an  imperfect  Fifth  .  Concords.  Difcords. 

But  I  will  giye^on  an  Ksample  of  the  feveral  Concords, 
and  Difcords.with  their  Octaves  under  them  thus  . 


r 

5 

their 

2 

7 

8 

IO 

12 

r? 

tights. 

_P 

rr 

14 

15 

17 

u> 

20 

Iff 

18  • 

1  21 

22 

24- 

2T 

27 

23 

- 

25 

28 

NVThat  if  a  Voice  or  Inftrument  could  reach  a  thoufand 
Octaves.they  are  {till  the  fame  as  one^in  Nature.  :      _  % 

But  I  will  gUr«  another  Example  of  all  the  Concords  and  Difcords,b„th  perfect  and  .mperfect.  Major  or 
Minor,  as  the,  ftand  in  order:their  Interval  or  diftance  being  counted  between  Tenor  and  Bars . 

ii  ,  i  Difcords.       .  \ 

,ths||  2ds        |  4.1)15  7*.'s 

m 


Concords . 
5ths 


«     v  i  r    v       rn,inir^  and  Difrords  are  made  *reater,or  lefsor,(perfect.or  impf.rf  rt,; 

By  this  kxamplevou  may  fee  how  Co-nrords  ana  uncoiu     i  6  ,  rL^rr;„nnrc-frrnr1fArt 


3^2 


-<ed,,h,fe  ^   l-.Qltr.        rl>f"Ve   ,ha*  *"  "-^  afi»«k  *>*.<»  .ft*  „ 

•*  ".I;  Uv  16  ;»,r„JuM   c,lmmoll  Concords    h"         7  -    k».C«UA  are  D;rcordo  arc  m„ 

^-T^^^S^>./U-=X  )   The  fan,e,w,t„  fh    Sharfr  a(       fc  B,n;n^ 


^^^^^^^ 


n             !    Leffon  3^ 

L  ■ 

Treble 

mm 

a  Tett  o  r 

Leffon  4  . 

B=1l>-- 

—  --  ■  i 

r  r  r  r H"- 

i 

#M  (»*■!  H-U- 

 = 

Tenor  i 

K-| 

r^J  J II"- 

!  — H — l-^ — — —  — 

i 

1-H-'  "''ML 

In  this  LefTon,  the  intermediate  Notes, ferve  as  fteps, 
to  lead  you  to  the  right  Sound  of  the  next  Note.and 
when  you  have  learned  them,leave  out  the  intermediate 
Notes, and  only  fiQjg  the  extreams  thus. 


Twill  npyt  flivp  vnil  a  T.nffriYi  in  flia  vanntio  ruffe.  .  ^      . , J         .",     -        el''t,  „th, 


)C1'  >v 


IwiU  next  give  you  a  Leffon  in  the  various  Cliffs.  ■      The  6  middle  octaves  {g  ^  fame^Treblean8  above|Eafsa 


.th 


34        Leffon  5.    or,      Some  eafy  Lefsons.in  the  two  ufual  Cliffs?  Tenor  and  Baft. 


|   I  *  *      *      1     X  1  1 


f  1  nM'   f  1  f  f    f  f  i  f   f  m  i  f 


Intervals 


  ■  I  ,    ,  Thirds   rifinc5  aad  Seconds  fafl    3d.S  felling  k  2  ?s  rif ing 


4T  rif^'arfall? 


7f.hs  &  ff*F 


The  method  ofTuneing  thefe  btenab.ii  explained  Page  33,  but  more  at  large.Page  18.A*  for  any  tHng  farther,} 
wouldjrefcrr  jou  to  fome  eafy  Pfalm  Tune,which,by  chufing  the  Part  that  heft  fait,  your  Voice  will  become  a, 
eafy  as  an;  Leffon  that  canbe  given.  I  fhall  next  fhew  yon,how  to  compare  one  Part  of  Mufick.with  an, .,„ 


The  Interval  or  diftance  between  3%S£U  and  their  octaves  are  called  Concords  and  the  others  Difcoi J 


Bat  1  will  draw  eleven  Lines  according  to  the  Gamut  andplacethe  Cliffs  in  their  order  by  which  you  may  count 
the  true  diftance  of  all  Intervals. 

The  Parts  fep  era  ted  .  The  fame  tny  G  Cliff. 

#10  22  IQ  ?  K#Io  15       jfloK  Jo 


Scale  of  all  the  Four  Parts. 


5^  L—Jfc—  -       ,q  a  ,  q  "  ,-t,f„Thr  CI  oil 


J?  8  J2 


Thr  CI  oik. 

Jtzfcr 


theGClifi 


it=t= 


in|i-iT^iiif; 


^fJffFffTMfefl'|fl|f  UKV- 


By  this  Scale  youmay  fee  the  true  Diftance, 
and  aifo  the  places  of  all  the  Feu  Parts 
<»£ Afufir>,according  to  the  Gamut.  '/'SL, 


Thefe  Four  Parts  are  taken  out 
of  the  Scale,and  fet  down  in 
their  order  as  they  proceed 
from  the  Bafs. 

N.B.  If  any,  through  inatention,or  want  of  leifure,fhonld  think  this 
Scale  dificult; the  following  Table  is  aanore  expeditious  method. 


Here  the  two  midle  Parts  are 
fet  in  the  G  Cliff,and  fung  in 
the  eighth  beIow,the  TenorVbict 
being  an  eighth  below  the  Treble 


3* 


A  Table,  fhewing  the  true  diftance  between  Two  or  more  Notes,  in  all.pr  an>  of  the  Tour  Parts  of  Muftck. 


A  lamire  i"  Alt 

G  folreut  in  Alt 

F  faut 

E  la 

1)  lafol 

C  folfa 

B  fabemi 

A  lamire 

G  folreut— Cliff 

F  faut 

E  lami 

I)  lafolre 

C  folfaut 

B  fabemi 

A  lamire 

G  folreut 

F  faut  — Cliff-O; 

E  lami 

D  folre 

C  faut 

E  mi- 

A  rc 

G  amut 
FF&at 


tHl!9  ac>jai|22b  \  Key  the  Note 


Explanation, 


ltaiirls,*he-,i  gvVv 

you  - Eye  directly 

v  '.along  the  Line  or; 

3 '  .-  ! 

'kSpace'tiij  you  | 

come  to  the  Fi 
.SVgure  Oue,ic  then 


J\jafcend  ordefcena 
'till  you  come  to 
-J  the  Key  on  which 
the  other  Note 
ftands^nd  there 
ou  wiU  find  the 
pq/  number  of  the 
diftanqe  fi.-tdnv.u 


The  C  CliffbeLng  now  but  little  ufed,and  not  at  all  in  the  following  work,  it  may  not  be  amifs,to  fhew  you  t 


between  the  Bafs,and  theTe0or,in  the  G  Cliff.     ,  qaBCDEFG 
pie  is  fttficicnt  to  fhew  how  you  may  count  from 
in  the  Bafs,to  it's  oppofiteNote  in  the  Tenor. 


-<~r 


C  D  E  F  G  A  zQri  77 

-f-f   *  *  7 


A  B  CD  R  PGA  37 
n  Q  This  exam 


any  Ko  te 


N.  B.Th at 

voice 


:  mil  fi  voice 

it  this  Octave  is  fungby  a  Boy,or  Woman  it  is  then*  a  proper  Treble;  their  Voices  being  an  8-  abore  a  Tenor,orMan; 

J.  Sir,  I  humbly  thank,  you  for  your  Inftructions, which  appear  fo  plain, that  I  hope  foon  to  become  a  Maftef  of 
this  delightful  exercife. 

.  1  hate  !    en  careful  to  lay  every  thing  down  in  the  plaineft  manaer;and  I  prefume,  that, if  duly  attended  to,fJie. 
Kulef;   laid   down^will  fully  anfwer  the  end  propofedlBut  yet, you  will  find  the  help  of  a  Mafter,or  fonie  Skilful 
Voice,  very  ufefull  to    guide  you   in  fonie  things;  fuch  as  the  true  Sound  of  a  Tone,  or   Semitone  ,&c. which  is    Im— .. 
-pofsible  to  fet  down  fo  plain,  as  may  be  exprefsed  by  a  good  Voice  ,  or    Inftrumeut.Thelre  are  li  kewife,  fonie-  thing 
very  proper  to  be  kept  in  the    Memory,  fuch  as    the    removal  of  the  Mi,  by    Flats   and   S harps;  fcee  .  which  have 
been   •:  explained  at  large,but  the  better*°f  ur  nifh  the  memory,  obferve  the  follow  ing  things. 
If  no  Flat, or  Sharp  be  fet  at  the  beginigof  a  Tune, kc.  then  Mi  is  in  B. 


L(lf  Bhlon,  hasta>Fjai,Mi  is  in   -  E. 

iOf  B,andE  have) Flats  ,Mi  is  in   A. 

J  (If  B,E,and  A  have)Flats,Mi  is  in  D. 

*(If  B,E,A,andI)  have)Flats,Mi  is  in  G. 

5(If  B,EA,D,andG  have)Flats,Mi  is  in-C. 


lClfF  alone  has  a)  Sharp, Mi    is  in  F  (#  ) 

2Clf  F, and  C  have)S  harps,  Mi  is  in-  -  C  (#) 

3Clf  F,C,and  G  have)S  harps,  Mi  is  in  G 
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Here's  Love  and  Grief  b eyond  degree 
TheLORD  of  Glory  dies  for  Men! 
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i  Peacebewithin  thv  Walls  Peacebe  within  thy  Wails  Peacebewithin  tHy  Walls  and  plenteoufnefs  and  p  lenteoufnef;  wit 
I— A  ,  l  t  m  m  — Q  ,  •   ft   v  Pi  Q  •  i — 0  ,  0  0  0  ft.  ,«   .    -  ■  ■ — - —  -  r0  ft  •_•  m 


De  witnin  tny  wails  rcaceDewitnin  tny 


ft  ft 


bnllc 


a  ft  ft 


»  ft  ft  » 


Peacebewithin  thy  Walls  Pe acebe  witfiin  thy Walls  Pe  a  cebe  within  thy  Walls  and  plenteoufnefs  »nd  plenteoufnefs  with 


tenteoufnefs  w 


:Sti 


Counter  it  Bafs. 


ft  n 


in  thy  Pal4c-es.:Sl\  " 
P  ~r  0%-m  L_ 


Formy  Brethren  and  Companions  faltes 


t  *J  in  thy  Palac-es       ,      Formy  Brethren  and  Companions  faTces 


I  will  wifhtheeprof* 


IE 


/ — ^  i  Will  WUH 

S3 


i  <J  in  thy  Palac-es. 


Iwill  wifh  thee  profperity  Iwill  wifh  thee  pro fperity 

M^.fti  „  —fir 


E 

perity  Iwill 


BOSTON  PUBLIC  LIBRARY 


3  9999  06508  885  6 


